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Surtitles™ first developed and introduced world-wide by the 
Canadian Opera Company in 1993. This performance 
features Surtitles™ written by Gunta Dreifelds 
and executed by John Sharpe. 


CPR 


This performance of Alcina is the first production to be made possible 
by the Peter Sandor Production Fund, established through the estate of 
the late enthusiast and generous supporter of early opera and of young 
singers. We are particularly delighted that the fund has made possible 
the participation of Jeanne Lamon, Music Director of Tafelmusik 
Baroque Orchestra, for whose work Mr Sandor had great admiration. 


Cast in order of appearance 


November 13 & 15 November 14 & 16 


Bradamante Héléne Couture Kathryn Knapp 
Melisso Julien Patenaude Jon-Paul Décosse (Nov.14) 
Jason Paul Nedecky (Nov.16) 
Morgana TyrsaGawrachynsky Allison Bent 
Alcina Virginia Hatfield Joni Henson 
Oberto Saemi Chang Katherine Whyte 
Ruggiero Megan Latham Melinda Delorme 
Oronte Eric Shaw Steven Sherwood 
Chorus 


Michael Adair, Laura Albino, Trevor Bowes, Catharin Carew, 
Philip Carmichael, David Dellaire, Stephen Erickson (solo), 
Jennifer Elizabeth Fina, Meghan Fleet, Tonya Leah Gordon, 

Wayne Gwillim, Chloe Hunter, Andrea Kryski, Matthew Leigh (solo), 
Michael McBride (solo), Eve Rachel McLeod, Michelle Minke, 
Paul Newman, Calvin Powell (solo), Anne Marie Ramos 
Giles Tomkins, Jillian Yemen 


Understudies: 
Bradamante Susan Black 


Melisso Giles Tomkins 
Alcina Eve Rachel McLeod 
Oronte Stephen Erickson 


Maer Powell appears by permission of Canadian Actors’ Equity Association. 


The following students are members of Canadian Actors’ Equity Association: 


David Ambrose, Héléne Couture, Jon-Paul Décosse, Matthew Leigh, 
Megan Latham, Julien Patenaude, Eric Shaw, Susan Black 


"Yesterday morning, my sister and I went with Mrs Donellan to Mr 
Handel’s house to hear the first rehearsal of the new opera, Alcina. I 
think it the best he ever made, but I have thought so of so many, that 
I will not say positively ’tis the finest, but ’tis so fine I have not words 
to describe it. Strada has a whole scene of charming recitative — 
there are a thousand beauties. Whilst Mr Handel was playing his 
part, I could not help thinking him a necromancer in the midst of his 
own enchantments." 


So wrote one of Handel’s keenest supporters, Mrs Pendarves, in 
April, 1735. Alcina was, in fact, Handel’s last great operatic triumph, 
the number of performances in its initial run (18) exceeded only by 
those of Admeto in 1727. The title role was taken by Anna Maria 
Strada, one of Handel’s favourite singers, who had remained faithful 
to him and his company at the Theatre Royal, Covent Garden, when 
other famous Italians had deserted to the rival Opera of the Nobility. 
Ruggiero was the castrato, Giovanni Carestini, who has received a 
black mark from history for sending back the aria Verdi prati as unfit 
for him to sing. Of course the composer, who forcibly overruled 
him, knew best — the aria was constantly encored throughout the 
whole run. 


Handel’s operas fell into almost complete obscurity for nearly 200 
years. Revivals began in the 1920s in Germany, where drastic 
changes were made musically in order to conform with contempo- 
rary ideals, such as transposing all castrato roles down an octave and 
giving them to basses. In post-war England, the Handel Opera 
Society followed a policy more faithful to the composer, and one of 
the most heartening aspects of the late twentieth century early music 
movement was the gradual restoration of the composer’s operatic 
ceuvre to a central position. At the present day, one can say that no 
opera company can call itself ‘world class’ which does not include 
Handel’s operas in its repertoire. 


Act 1 


Alcina has attracted lovers to her isolated world, where they have been trans- 
formed after Alcina has lost interest in them. But for the first time, she has fallen 
in love — with Ruggiero. Bradamante, Ruggiero’s betrothed, has disguised her- 
self as her own brother Ricciardo in order to find her lost lover. She is travelling 
with Ruggiero’s former tutor, Melisso. Upon reaching Alcina’s world, they are 
met by Morgana, Alcina’s sister, who immediately falls in love with ‘Ricciardo’. 
Alcina appears with Ruggiero, who is in love with her and has lost all memory of 
Bradamante and the past. Oberto, a young boy searching for his father, asks 
Melisso and Bradamante for help. Bradamante meets Ruggiero for the first time; 
Ruggiero insults ‘him’ — and leaves to find Alcina. Alcina’s lieutenant, Oronte, 
who loves Morgana, has discovered her infatuation with ‘Ricciardo. Hoping to 
get rid of his rival, Oronte tells Ruggiero that Alcina is in love with ‘Ricciardo’. 
When confronted by Ruggiero with this information, Alcina denies this accusa- 
tion. Bradamante again tries to confront Ruggiero about his past, but Melisso 
stops ‘him’, telling Ruggiero that ‘Ricciardo’ is unbalanced. Morgana finds out 
that Alcina is planning to transform ‘Ricciardo; and warns ‘him’ of this plan. In 
order to save ‘himself’, ‘Ricciardo’ says that ‘he’ is in love with another; and when 
pressed, tells Morgana it is she. 


INTERMISSION 


Act 2 


Melisso gives Ruggiero a ring, which forces him to see the world he is in for what 
it is, and to remember the past. Yet, when “Ricciardo’ appears and shows herself 
to be Bradamante, Ruggiero again rejects her, thinking he is being bewitched. 
Alcina plans to transform ‘Ricciardo’, but is stopped by Morgana and convinced 
by Ruggiero not to do so. Oronte tells Alcina that Ruggiero is planning to leave 
her. Alcina is heartbroken. Ruggiero reunites with Bradamante and sings of the 
beauty he remembers in Alcina’s world. Alcina attempts to stop Ruggiero, but is 
unable to do so. She despairs at the loss of her power. 


INTERMISSION 


Act 3 


Morgana has found out the true identity of ‘Ricciardo’ — and attempts to win 
back Oronte’s affection. Alcina confronts Ruggiero. She wants revenge, but will 
forgive him if he returns to her. Melisso and Bradamante with Ruggiero plan 
their escape. Alcina wishes to be released from her despair; when Oberto once 
again asks about his father, she tries to force Oberto to kill him. When Ruggiero 
returns, he, Bradamante and Alcina, in the only ensemble in the entire opera, 
confront one another. The illusion of Alcina’s world is destroyed. 
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(as at November 7, 2002) 


The Opera Production Fund was established to ensure our students have the opportunity 
to stage two full opera productions each year. 
For information on donating, please call Rebecca Davies at 416-946-3145. 
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The Faculty of Music website is located at: 
http://www.utoronto.ca/music 


The photographing or sound reproduction of any performance or the possession of any device for such 
photographing or sound recording inside the theatre, without written permission, is prohibited. 
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